Vocal Performance - Graduate Comprehensive Exam
The following meets the University of Tennessee requirement for Non-Thesis Option: course only option.

MUSC 501 – Graduate Recital
The student will include in this comprehensive review a Performer’s Guide (see guiding questions below) for each piece/cycle performed on their Graduate Recital. This guide will demonstrate how their studies at UT have influenced the preparation and performance of the recital and will be reviewed by the Voice Faculty.

This document requires a detailed, substantive, and comprehensive look at each piece in the areas of
text, form, melody/harmony, dynamics, texture, historical/ethnomusicological background, and dramatic observations as appropriate. You may use secondary sources (books, recordings, videos, etc.) for your comprehensive review of each piece. The narrative document is expected to show graduate level knowledge and demonstrate a mastery of cogent writing appropriate for a graduate student.

The Guide for each piece/cycle is generally 1-3 pages in length, so the expected completed document should be in the realm of 15-30 pages (not including annotated scores). Students should follow the Chicago style guide with appropriate citations.

Additionally, a reflection section is required detailing the rehearsal process of the entire recital – including the choice of repertoire, challenges, successes, timelines, and future considerations. This
should be 2-4 pages and be substantive enough to show through self-reflection what the student learned and how they grew as a singing-actor during graduate study.

Mechanics:
The committee will be made up 3 faculty – The student’s major teacher (Chair) one other member of the Voice/Opera Faculty, and one faculty member from the Academic Division. The entire Voice faculty will have access to and can serve as reviewers of the document.

This document is due by the first day of class of the semester in which the recital will be performed. The committee and reviewers would have 4 weeks to submit comments and/or questions. The student would then have 2 weeks to make corrections and resubmit. No oral defense is required.

Our current comprehensive exams do not have a grading scheme – the result is accomplished through the Report of Final Examination/Scholarly Project/Defense of Thesis/Project/Capstone, commonly known as the Pass/Fail form. We would still use the same form to sign off on the student’s document.

Voice Area Comprehensive Exam
Please provide the following for each piece/cycle on your recital, as applicable:

Title:
Composer:
Poet:
Name of larger work (if applicable):

Text
· Please provide some historical context for this text and poet.
· Does this text adhere to a conventional genre?
· What is the meaning of this text? Is there a particular life experience or mood it conveys?

Form
· Evaluate and describe the overall form of the composition.
· How do the formal sections interact with and contrast one another?

Melody and Harmony
· Does the melody reside in the voice line only? If not, where else is it found?
· Is the melody conjunct or disjunct; simple or complex; declamatory or lyrical? How does this effect text expression? Does it change throughout the piece and why?
· In what key is the music written? Does it modulate? If so, to what key(s) and where does it happen? What purpose does the modulation (or lack thereof) serve in relation to the text?
· Describe the harmonic language in its relation to text expression.

Dynamics
· How do the dynamics in this piece relate to the text expression?
· Are there any places where dynamics are written into the music (through the manipulation of texture or use of range, etc?) If so, where?

Texture
· What is the nature of the accompaniment – supportive, atmospheric, etc.?
· How does the meter effect text expression?
· How does the texture relate to the text, both in mood and expression?

Historical Background/Ethnomusicological Considerations
· During what period of music history was the piece written and from what cultural region does it come?
· What characteristics of the period or culture are found in the music you are studying?
· What circumstances (personal, musical, historical and/or cultural) surrounded the composer/lyricist at the time this piece was written?

Dramatic Observations
· What are your character's motivations, relationships, and emotional journey during this piece?
· Is your character alone or speaking to someone? How does that effect your interpretation of the dramatic arc of the piece?

· Are there places to use your breath, dynamics, phrasing, or tone color to emphasize certain words or phrases or mirror the emotional flow of the character and the music?
· At which places in the music do your character’s motivation change? Why and how?
· What type of gestures would be appropriate for this character – please include a discussion of your interpretation of the character’s age, socio-economic status, time period, etc.

Goals
· Were there any particular technical, linguistic, or dramatic concepts directly addressed with this piece in particular and what was your process for improvement?

Please include a copy of the score annotated with:
· an IPA transcription
· word-for-word translation
· dramatic notes as appropriate
· musical markings as appropriate (key, texture, form, etc)
Overall Reflection - A reflection section is required detailing the rehearsal process of the entire recital – including the choice of repertoire, challenges, successes, timelines, and future considerations. This should be 2-4 pages and be substantive enough to show through self-reflection what the student learned and how they grew as a singing-actor during graduate study.
